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‘some things to think about while 


looking at this abstract sculpture. 
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«+ Take time to look carefully at 
_ the sculpture. Walk all the way 
y around it, noticing the overall 
ig — form as well as its details. 


Allow yourself to acknowledge 
your initial reactions. 





oe 





—@As you walk around the sculp- 
ture, notice how the li ht falls on 



































the various surfaces. Be aware — 
cs f the highly lit areas, those that Sculpture No. 4, “by Mel Kendrick (American, born 1 i 
eS “are very dark, and the shadows He 1991, cast in bronze 1994, gift of the Apollo society, 
ase ¥ eneies casts on itse eee See nari ergs * De eee 
_) shai walked around the = SS st 
sculpture, do you think the = . apie | erence seins ductenn 
artist has stressed one main ange NON HS COUT ee 
> Mewpoint or has he purpoesly. Seat how he character ote 
“created multiple viewpointe'sn:. “Ore Of ert would charges Re 
that in order to understand the mach larger oo smal ler. : 
~ sculpture you must walk — @Ime agine that the sculpture could 
around it? — move. How would it move? 
[CES SEE Fe Pee A eNO NT Ree eee OB Yo? | music would complement | this” S 
_ @ This sculpture was cast in | S of n m ove ement? ee 





_ bronze from an original wood 
version. How did the artist | 
maintain a sense of the original 

_ material? Look for indications of yours de Sc cribe that gather i te 
a how the ooden pieces were put Think bout t what the artist did that 
























oe ee ee ributes to your response? 

| _ How would, nee ; | 
the sculpture. ee your imaging ; . oar che : | Pea a 
tion carry you through those ns 
- open spaces. Where do these Ss 
shapes Toke POUR ms: ah 





